
1

2022 ANNUAL REPORT



2

GUTS Dance Central Australia lives, works and 
creates on the unceded lands of the Arrernte 
People in Mparntwe (Alice Springs). We are 
privileged to call these lands our home and we 
pay our respect to the traditional custodians, 
to the Arrernte People, and to all First Nations 
people and countries across these lands.
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2022 HIGHLIGHTS 

302 Young people engaged 

23 Public performances 

4 New works in 
development 

7,365 
Audience 
members 

129 Public 
classes taught 

608 Public 
class 

attendances

39 Artists employed 
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ABOUT GUTS 

Established in 2018 by co-Artistic Directors Frankie 
Snowdon and Madeleine Krenek, GUTS Dance 
// Central Australia (GUTS) is a Mparntwe-based 
contemporary dance organisation and is the only 
platform for contemporary dance investigation, 
creation, training and performance within a 
1500km radius.

ARTISTIC RATIONALE     
GUTS dance exists because of and for the brave 
and steadfast community of Australian independent 
dance makers, our desire to support and champion 
them, and a commitment to increasing the exposure 
and engagement of future generations to dance 
as an artform. It also exists to ensure there is an 
evolution in the types of organisations that steward 
the ongoing exposure and evolution of dance in our 
communities and throughout the country.

The organisation was born out of a desire to 
create a sustainable platform for the creation 
of new experimental and contemporary dance 
work, by and with teams of local and national 
collaborators, and to provide diverse opportunities 
for our community to engage with, partake in and 
celebrate dance as an art form. It also exists to be 
an umbrella of resources and support to any artist 
who engages with GUTS, with an open invitation to 
imagine new programs, projects and propositions, 
thus continually reshaping the vessel in response 
to the world, the people and the myriad climates 
affecting it at any point. 

The organisation also provides time and space for 
artists to develop their practice and ideas away from 
their usual environment in non outcome imperative 
platforms, help create networks and connections to 
professional arts practice in regional and remote 
Australia, and ensure young people are able to 
access and engage with dance within the contexts 
of their schools, their community and as a long 
term career option.

GUTS works to create networks and partnerships 
from and with our unique home environment in 
Central Australia. We are particularly committed 
to building meaningful and important relationships 
with other artists, organisations and communities in 
regional and remote Australia and those belonging 
to and advocating for social minorities, in particular 
women and non-binary people, and First Nations 
people. 

OUR MISSION
GUTS is a responsive platform for dance 
investigation, practice and performance in our 
unique home of Central Australia. 

OUR VISION
To be a leading contributor to the growth and 
recognition of contemporary dance practices in 
regional Australia, adding value and diversity to the 
sector on a local, national and international level. 

OUR VALUES
BRAVERY in artistic processes, product and 
investigation

COMMITMENT to community growth and 
involvement through access and engagement

QUALITY programs, projects, outcomes and 
relationships

LONGEVITY of form (dance) and its impact on and 
importance to our society

CARE of people, place and relationships

OUR GOALS
• Create brave contemporary dance works that 

showcase the creative abilities of a diverse 
group of artists.

• Champion experimentation, research and 
conversation around practice by providing 
opportunities for development and exchange.

• Be a hub for participation and education, 
encouraging interest and involvement within 
our local community 

• Operate a sustainable, well-resourced and 
professionally managed organisation.

• Raise the public recognition of professional 
practice in regional and remote Australia.
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audiences they serve. 

We welcomed one new member to the Board this 
year, Pitjantjatjara woman and powerhouse, Sally 
Scales, who brings a wealth of knowledge and 
experience across governance, leadership and the 
arts sector. My thanks go to each board member 
of GUTS: Susan, Angela, Zoya, Erin, Sally, Frankie 
& Madeleine, who have continued to govern the 
organisation with great passion and dedication this 
year. 

Thank you to our funders who this year included 
the Australia Council for the Arts, RISE (Department 
of Infrastructure, Transport, Regional Development 
and Communications), the NT Government through 
Arts NT, Territory Families and the Department of 
Education, the Regional Arts Fund, NT Major Events, 
Darwin Festival and Alice Springs Town Council. 
I also want to thank our brilliant community of 
supporters and donors, in particular those who 
donated to our Brave Bodies fundraiser in December 
2021 that ensured this important program could 
continue through til 2022. 

Thank you to all the dancers and collaborating 
artists we have worked with, most of whom have 
taken great risks this year to travel in uncertain 
times. My thanks also goes to the dance teachers, 
each and every body who has come to one of our 
classes and to everyone in our local community and 
further afield who has come to one of our shows. 

We are emboldened, inspired and excited as 
we move into our fifth year of dance creation, 
performance and education in 2023. 

Lilly Alexander, Chair 

Chair – GUTS Dance // Central Australia

CHAIR’S REPORT 

GUTS Dance Central Australia lives and works 
in Mparntwe Alice Springs, on the lands of the 
Arrernte people in Central Australia. On behalf of 
the Board of GUTS, I acknowledge our profound 
privilege to be on these lands and I extend my 
deepest respect to all Elders, knowledge holders, 
leaders, custodians and families of this country and 
the Arrernte Nation, and to all First Nations peoples 
and nations of so-called Australia.

I am proud to present the 2022 Annual Report for 
GUTS. As you will read in this report, this year saw 
an almost non-stop schedule and creative program 
for GUTS. This included the seeding, development 
and showing of multiple new works, both at home 
and interstate, strengthening our public programs 
and local avenues for participation in dance, 
and winning the Fitzgerald Diversity Award for 
an Organisation as part of the NT Human Rights 
Awards.    

Our Co-Artistic Directors and founders, Frankie & 
Madeleine, never cease to amaze with what they can 
achieve and how they achieve it. They have worked 
tirelessly this year to achieve outcomes across all 
organisational, creative, public engagement and 
performance goals of GUTS. This has been despite 
continued travel restrictions and snap lockdowns 
due to COVID which at times throughout this year 
meant shows were cancelled, artists were unable 
to travel and/or even confined for days to a hotel 
room. Frankie & Madeleine have steered the 
organisation with great innovation and resilience, 
and done so with great care and respect for the 
artists, young people, community members and 
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to life over 7 weeks beginning in August and running 
through until late September. Alice Can Dance - IN 
COLOUR  painted a hopeful picture of our world, 
the way we exist in it and the beauty it presents us 
with, even in the most uncertain of times. It was 
beautifully imagined and performed by over 250 
young people from all public schools in Central 
Australia, including Ntaria School (Hermannsburg), 
Alice Springs School of the Air and Owen Springs 
School students in the youth detention centre. 

During this time, half the Alice Can Dance team 
also travelled to Darwin for the first tour of Value 
for Money as part of the Darwin Festival program. 
Half a day into the bump in for the season Darwin 
went into a snap 3 day lockdown and we were 
forced to remain in our hotel accommodation for 
the duration of the lockdown, unsure if we would 
be able to perform, or indeed even get home at 
the end of the intended period. The resilience, 
professionalism and calm of the GUTS team, as 
well as the support of the Darwin Festival, meant 
that against all odds and with some extremely 
excellent work from all involved, we were able to 
undertake 3 sold out shows when the lockdown 
lifted. This was both stressful and triumphant, and 
a huge amount of gratitude needs to be paid to ALL 
involved, including the audiences who also decided 
to show up despite the risk to celebrate what we 
had made. 

After 2 years of postponement, and presented 
over 4 days from the 22nd - 26th of September 
2021, SPRING.LOADED.DANCE. was the inaugural 
edition of GUTS’ very own bespoke dance festival. 
The event was designed to bring professional 
contemporary dance experiences to Mparntwe and 
visiting audiences, while simultaneously providing 
a platform for the sharing and performance of 
the many ways dance exists in the Alice Springs 
community. Offered under the umbrella of 
the broader Desert Festival, SPRING.LOADED.
DANCE offered 7 distinct events across the four 
days, offering diverse opportunities for our local 
community to interact with and celebrate dance 
in many forms. Overall, this inaugural event (and 
our first attempt at producing a festival!) saw over 
1400 people attend and come together to celebrate 
dance in its many forms in our community. 

As the lockdowns began to lift, Frankie and Maddy 
travelled to Lutruwita (Tasmania) to collaborate 
with Tasdance on the final development and 
presentation of Collision at the Unconformity 
Festival in Queenstown. The project was led by 
award winning independent choreographer Jo 
Lloyd and blacksmith Pete Matilla alongside a 
brilliant cast of performers and creatives. After 
two weeks of final development and creating the 

CO-ARTISTIC 
DIRECTORS’ 
REPORT 

Firstly, we would like to wholly and humbly share 
our deep gratitude to the Arrernte people of Central 
Australia on whose country we live, work and dance 
and whose steadfast connection to place and culture 
teaches us more and more about respect, patience 
and integrity. We pay our respect to Elders past, 
present and emerging, and commit to continuing 
to listen deeply and working to elevate First Nations 
peoples and their voices throughout our own 
practices, projects and lives. 

The 2021/22 year was huge and fulfilling, 
challenging and triumphant and everything in 
between. 

After 7 years of planning, applying, beginning, 
interruptions, additions and changes to the creative 
team, GUTS, alongside powerhouse dance artists 
Sara Black and Jasmin Sheppard, managed to bring 
together all 11 artists and creatives in Mparntwe/
Alice Springs from multiple states across the 
country, for the development and premiere of Value 
for Money. The team had been undertaking remote 
meetings and research for 2 months in the lead up 
to physically arriving together in the studio, allowing 
us to hit the ground running for what turned out to 
be a hugely important, rich and triumphant creative 
development, world premiere and first tour of the 
work. COVID cases spiked during this development, 
with 15 million people going into lockdown along 
the east coast, so we were extremely fortunate to be 
able to be together and create work in the NT at this 
time. Despite one short 48-hour lockdown during 
the development, and a significant other illness 
in the cast hitting days before opening, Value for 
Money opened to a sold out audience at our home 
theatre, the Araluen Arts Centre, in late July and 
enjoyed multiple sold out shows during the season. 
It was remarked how privileged and grateful the 
community felt to be witnessing something profound 
and live in a time when so many were unable to, 
and with over 600 people attending over three 
shows, GUTS significantly increased its audience 
and proved again that there is a solid appetite 
for and appreciation of rigorous and challenging 
contemporary dance in Central Australia. 

2021 saw the 9th edition of Alice Can Dance come 
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performance space on-site in Queenstown, the 
team managed 3 community showings and the first 
official show of the festival season before the entire 
festival was heartbreakingly cancelled due to the 
threat of a potential COVID outbreak in Hobart. 
After the amount of careful planning and extremely 
hard work put in by both the Collision team 
and the Unconformity at large, this was a tragic 
disappointment for all involved. We did however, 
feel so extremely proud of what was created and 
very grateful that we had opened up so many of 
the previous day’s rehearsals to audiences. Unlike 
most other programmed events in the festival that 
didn’t get to show to anyone, this was a small but 
important consolation. 

Following on from a short residency in 2021, GUTS 
secured funding for the first in depth development 
of Ashleigh Musk’s new work SUB which took place 
over 4 weeks in March in Mparntwe. Produced 
and supported by GUTS, SUB is also the second 
work to be created in partnership with Tasdance. 
Boasting an exceptional female and non-binary 
identifying team of collaborators, SUB is concerned 
with the effects of climate catastrophe and futuring, 
focussing on the exploration of the underground as 
the next frontier, and how we adapt and grow to 
inhabit new worlds. The development culminated 
in an in-person and online showing, and with the 
support of presentation partners in both the NT and 
TAS and after securing ongoing funding, is due to 
premiere in the second half of 2023. 

GUTS have been developing a relationship with 
Parrtjima festival through its curator Rhoda Roberts 
for some time, but 2022 saw the evolution of this 
partnership with the festival commissioning an 
original new First Nations contemporary dance 
work to feature in the opening celebration of the 
festival. Kwatye was a 20 minute work created by 
emerging Arrernte/Yankunytjatjara choreographer 
Toni Lord on the young women of the GUTS Brave 
Bodies program. Bringing to life her Grandmother 
Phyllis Gorey’s water dreaming story, this was a 
significant achievement for all involved, and was 
hugely celebrated by the 600 people who attended 
the performance. In particular it highlighted the 
development and growth in the dancers from the 
Brave Bodies program, the evolution and bravery 
of Toni as a dance maker, and highlighted the 
importance and sense of pride within our community 
for these stories to be told and brought to life anew 
through dance.  

After 2.5 years of being unable to travel to 
various parts of the country, Maddy and Frankie 
spent a week in Melbourne in May undertaking 
professional development and tending to important 
relationships between people and organisations 

including Chunky Move, Dancehouse, Arts House 
and the Victorian College of the Arts. After being 
isolated for so long due to COVID and always being 
quite far from the goings on in our urban cultural 
centres, this was a much needed and important 
time. The reception from our peers and knowledge 
of what we are doing at GUTS was humbling and 
overwhelmingly positive. 

May/June 2022 saw the studio development of 
three new experimental dance works by Maddy, 
Frankie and GUTS collaborating artist Katina Olsen 
for Desert Hothouse. After holding weekly online 
meetups during 2020 to flesh out initial conceptual 
and choreographic ideas and desires, the artists 
were joined by a powerhouse team of artists and 
creatives. Lighting designer Jenny Hector, composer 
Serina Pech, producer/Art Oracle Erica McCalman, 
dramaturge Ash Musk, set designer Elliat Rich and 
creative consultant Angela Flynn alongside the 3 
dance artists worked rigorously not only on each 
individual work, but also on defining new structures 
and modes of working across multiple ideas and 
outcomes simultaneously. Concepts interrelate and 
explore themes of sovereignty, self-determination, 
control, empathy, and mythmaking, forming a call 
to action and contemplation of our responsibilities 
to ourselves, each other and the truth. This has laid 
the groundwork for an exciting second development 
period to take place in late 2023. 

In 2022 GUTS continued to deliver our regular 
public programs with young people and the broader 
community of Mparntwe. Brave Bodies, GUTS’ 
program for female identifying and non-binary 
young people in the community, has continued 
weekly with an increase in participant numbers 
from 3 core participants to 12, with these dancers 
undertaking multiple public performances across 
the year including Alice Can Dance, Spring Loaded 
Dance and Parrtjima festival. After a successful 
community fundraising campaign at the end of 
2021, and now with support from Territory Families 
that ensures the program can continue into the 
next year, we are excited to see the talent, creative 
expression and confidence in these young dancers 
continue to grow and shine.

GUTS’ workshops at Owen Springs have continued 
this year, with teaching artists spending an hour 
each week at the youth detention facility working 
with incarcerated youth. We are proud to deliver 
this program and work with these young people, 
providing them an opportunity to learn new skills, 
share their knowledge, do something outside their 
comfort zone and create small experiences together 
to create pride and ownership. Again, these young 
people also featured in Alice Can Dance through 
the creation of a video clip screened as part of the 
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live show. 

Public Classes were delivered weekly throughout 
21/22 and included Little GUTS classes for children, 
Open Contemporary, Belly Dancing and Chance to 
Dance (50+). Attendance over the year was 608, 
with a mixture of weekly attendees and people 
dropping in for one or two. In the first half of 2022, 
there were far less visiting artists to help carry the 
load of the classes, as well as Maddy, Frankie and 
Ashleigh being in full time development or working 
interstate. For this reason the public program 
stripped back to only Open Contemporary and 
Chance to Dance from January to June. 

As always, we are grateful to all of our funders, 
partners and donors who continue to get behind 
our work and the ever evolving project that is GUTS. 
This year these included: The Australia Council for 
the Arts, RISE, The NT Government through Arts 
NT, Education and Territory Families, The Regional 
Arts Fund, Festivals Australia, NT Major Events, The 
Darwin Festival through Spotlight, and Alice Springs 
Town Council. Our project partners include Araluen 
Arts Centre, Tasdance, Parrtjima and The Darwin 
Festival. Huge gratitude also to our community who 
keep us buoyant and humble, our board who are 
supportive and wise, and our artistic peers who 
are resilient, brave, tenacious and steadfast in the 
face of the ever evolving challenges of the times. 

Our ongoing mission is to continue to build a more 
sustainable, well-resourced platform from which 
we can continue to do good work, that creates 
meaningful interactions and opportunities with and 
for dance and is a home for artistic practice, both 
in our community and beyond. 

Here’s to having the GUTS. x

Frankie Snowdon and Madeleine Krenek

Co-Artistic Directors – GUTS Dance // Central 
Australia

9
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VALUE FOR MONEY - 
DEVELOPMENT & PREMIERE  

Organisational Goal: Create brave contemporary 
dance works that showcase the creative abilities 
of a diverse group of artists / Raise the public 
recognition of professional practice in regional 
and remote Australia. 

Timing: July-August 2021

Details: 11 artists and creatives from multiple 
states came together in Mparntwe for the final 
development and premiere of Value for Money. 
Premised on the understanding we all come from 
a common place - land, dust, molecule - Value for 
Money weighs the calculable economic value of 
a person against their intangible emotional and 
physical value and interrogates how relationships, 
community, proximity and place change our 
perception of a life’s worth. Produced by GUTS, 
Value for Money’s brilliant cast of artists and 
creatives include Sara Black and Jasmin Sheppard 
(concept and choreography); Waangenga Blanco, 
Gabriel Comerford, Madeleine Krenek, Ashley 
McLellan and Frankie Snowdon (collaborating 
performers), Tom Snowdon (sound design and 
composition), Jonny Rowden (dramaturge), Tessa 
Snowdon (research assistant), Chris Mercer 
(lighting design), Elizabeth Verstappen and 
Andrew Treloar (costume design and consultation), 
Leúli Eshrãghi and Hannah Muir (commissioned 
writers), and Amanda Harris (production 
manager). COVID cases spiked during this period 
which led to a short lockdown during development 
in Mparntwe and another in Darwin impacting 
the performance as part of the Darwin Festival. 
Despite this, Value for Money still opened to a 
sold out audience at our home theatre, Araluen 
Arts Centre, in Mparntwe and had three sold out 
shows as part of the Darwin Festival. Planning is 
underway for an interstate tour of Value for Money 
in the years ahead. 

Artists employed: 17

Performances: 3

Audience: 533

Partners: Araluen Arts Centre, 

Funding: Australia Council for the Arts, the 
Regional Arts Fund, Arts NT (Northern Territory 
Government), Artback NT and individual 
donations via Creative Partnerships Australia’s 
BOOST initiative. 

Further information:  
gutsdance.org.au/value-for-money-program

2022 CREATIVE PROGRAM 

https://www.gutsdance.org.au/value-for-money-program
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ALICE CAN DANCE 
Organisational Goal: Be a hub for participation 
and education, encouraging interest and 
involvement within our local community. 

Timing: August-September 2021 

Details: This year was the 9th edition of Alice 
Can Dance, taking place over 7 weeks beginning 
in August with performances in late September. 
This year’s theme was IN COLOUR and painted a 
hopeful picture of our world, the way we exist in 
it and the beauty it presents us with, even in the 
most uncertain of times. Over 250 young people 
took part and performed from every public school 
in Mparntwe as well as students from the School of 
the Air, Ntaria School (125km west of Mparntwe) 
and students in youth detention at Owen Springs. 

Artists employed: 9

Young People involved: 250+

Performances: 2

Audience: 813

Partners: Sadadeen Primary School

Funding: NT Department of Education, Alice 
Springs Town Council

Read more about the program:  
gutsdance.org.au/alice-can-dance

11

https://www.gutsdance.org.au/alice-can-dance
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SPRING LOADED DANCE
Organisational Goal: Create brave contemporary 
dance works that showcase the creative abilities 
of a diverse group of artists / Be a hub for 
participation and education, encouraging interest 
and involvement within our local community 
/ Raise the public recognition of professional 
practice in regional and remote Australia.

Timing: September 22nd - 26th 2021

Details:   SPRING.LOADED.DANCE. was GUTS’ 
inaugural dance festival held in Central Australia 
as part of the broader Desert Festival. SPRING.
LOADED.DANCE offered a range of distinct events 
across the four days, which included:

• A warm welcome event hosted by senior 
Arrernte woman Kumalie Riley

• Alice Can Dance - IN COLOUR 

• Professional works by NT artists:

• Fertile Ground by Ashleigh Musk

• North of Centre by GUTS, Tracks, and Putu 
Desak and Jocelyn Tribe 

• Ecstatic dance event hosted with Brother 
Moonbug

• Dance party featuring local female DJs 

• Community Dance Day providing opportunities 
for various social and cultural groups to 
showcase their practices (including the Brave 
Bodies and Chance to Dance dancers) and 
for audiences to join in and partake in dance 
activities. 

Artists employed: 19 + 6 community dance 
groups

Number of performances: 6

Audience and participants: 1400+

Partners: Red Hot Arts

Funding: NT Major Event Funding, Festivals 
Australia (through Red Hot Arts), Alice Springs 
Town Council, Foundation for Rural and Regional 
Renewal
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COLLISION - DEVELOPMENT & 
PREMIERE 
Organisational Goal: Raise the public recognition 
of professional practice in regional and remote 
Australia / Create brave contemporary dance 
works that showcase the creative abilities of a 
diverse group of artists.

Timing: October 2021

Details: Two week final development and showing 
of a new work by award-winning choreographer 
Jo Lloyd and blacksmith Pete Matilla in 
collaboration with Tasdance. Collision depicts the 
ephemeral nature of dance in contrast with the 
permanence of metallic sculpture and featured a 
brilliant cast of performers and creatives: Jenni 
Large, Kyall Shanks, Amber McCartney and 
Gabriel Comerford (collaborating performers), 
Duane Morrison (sound design), Andrew Treloar 
(costume design) and Chris Jackson (lighting 
design). 

Artists employed: 10

Number of performances: 4

Audience: 190

Partners: Tasdance, The Unconformity Festival

Funding: Australia Council for the Arts 

Collision trailer: vimeo.com/595008856

https://vimeo.com/595008856
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SUB - DEVELOPMENT
Organisational Goal: Raise the public recognition 
of professional practice in regional and remote 
Australia / Create brave contemporary dance 
works that showcase the creative abilities of a 
diverse group of artists.

Timing: March 2022

Details: Building on from a residency in 2021, 
SUB is a new work developed by Ashleigh Musk 
that’s concerned with the effects of climate 
catastrophe and futuring, focussing on the 
exploration of the underground as the next 
frontier, and how we adapt and grow to inhabit 
new worlds. With the body as the central tool, 
sitting alongside object, text and sound, SUB 
presents an alternate future for survival on this 
planet. The development culminated in an in-
person and online showing and is due to premiere 
in the second half of 2023. 

Artists employed: 8

Number of public outcomes: 1 WIP showing

Partners: Tasdance

Funding: Arts NT, Darwin Festival

KWATYE - PARRTJIMA FESTIVAL
Organisational Goal: Be a hub for participation 
and education, encouraging interest and 
involvement within our local community

Timing: April 2022

Details: Development and performance of a 
new work by emerging Arrernte/Yankunytjatjara 
choreographer Toni Lord. Kwatye is a 20-minute 
work that brings to life Toni’s Grandmother Phyllis 
Gorey’s water dreaming story and was performed 
by the young dancers from our Brave Brodies 
program.

Artists supported: 15

Performances: 1

Audience: 600

Partners: Parrtjima Festival

Funding: Territory Families, RISE
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DESERT HOTHOUSE - 
DEVELOPMENT 
Organisational Goal: Create brave contemporary 
dance works that showcase the creative abilities 
of a diverse group of artists / Champion 
experimentation, research and conversation 
around practice by providing opportunities for 
development and exchange.

Timing: May-June 2022

Details: The development of three new 
experimental dance works by Frankie Snowdon, 
Madeleine Krenek and GUTS collaborating 
artist Katina Olsen, supported by a powerhouse 
team of artists and creatives: Jenny Hector 
(lighting designer), Serina Pech (composer), Erica 
McCalman (producer), Ash musk (dramaturge), 
Elliat Rich (set designer) and Angela Flynn (creative 
consultant). Concepts interrelate and explore 
themes of sovereignty, self-determination, control, 
empathy and myth-making, forming a call to 
action and contemplation of our responsibilities 
to ourselves, each other and the truth. A second 
development is due to take place in late 2023.

Artists employed: 9

Performances: 3 WIP showings

Audience: 45

Funding: Australia Council for the Arts, RISE
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BRAVE BODIES - YOUNG 
PEOPLE’S TRAINING PROGRAM 
Organisational Goal: Be a hub for participation 
and education, encouraging interest and 
involvement within our local community 

Timing: Weekly 

Details: GUTS Brave Bodies training program 
addresses a need for accessible avenues for dance 
participation and training for young people in 
our local community of Mparntwe/Alice Springs. 
The program is aimed at female identifying and 
non-binary young people between the ages of 
12-18, from varied cultural backgrounds, who 
may otherwise not have the means or opportunity 
to engage in dance related activities outside of 
school. GUTS facilitators provide transport, food 
and uniforms for each young person that attends. 
Brave Bodies aims to create a safe and supportive 
environment for these young people to explore 
their potential through learning and mastering 
various dance styles, creating relationships with 
other young people in the community, and having 
opportunities for public performance, in an 
environment that is empowering, safe, respectful 
and fun. 

In the 21/22 year, we have seen the participant 
numbers grow from 3 core participants to 12, 
with these dancers undertaking numerous public 
performances including Alice Can Dance, 
Community Dance Day as part of Spring Loaded 
Dance and Parrtjima Festival. 

Artists employed: 5

Young people involved: 14

Number of Public outcomes: 3

Audience: 4808

Funding: Territory Families/Office of Youth Affairs, 
Arts NT, Alice Springs Town Council, RISE, private 
donations

OWEN SPRINGS

16
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Organisational Goal: Be a hub for participation 
and education, encouraging interest and 
involvement within our local community 

Timing: Weekly

Details: GUTS continued to provide weekly classes 
and workshops to young people in detention at 
Owen Springs Youth Detention Centre. Exposure 
to and participation in dance is an opportunity for 
them to learn a new skill, share their knowledge, 
do something outside their comfort zone and 
create small experiences together to create pride 
and ownership. The young people also feature in 
Alice Can Dance through the creation of a video 

clip that is screened as part of the live show. 

Artists employed: 6

Young people involved:  20-30

Number of sessions: 38

Number of performances: 2

Funding: Territory Families

17
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GUTS PUBLIC CLASSES 
Organisational Goal: Be a hub for participation 
and education, encouraging interest and 
involvement within our local community. 

Timing: Weekly 

Details: GUTS public class program is designed 
to give people of all ages a chance to connect to 
different styles of dance, their bodies and each 
other in a safe, fun environment. Classes offered 
in 2021/22 included:

• Little GUTS (children’s classes)

• Open Contemporary

• Belly Dance

• Chance to Dance (50+)

At times when visiting artists are in town for shows 
or developments more classes are offered and 
morning practice is open to the public. However, 
in the first half of 2022, there were less visiting 
artists to help carry the load of the classes, as 
well as Maddy, Frankie and Ash being in full time 
development or working interstate. For this reason 
the public program stripped back to only Open 
Contemporary and Chance to Dance from January 
to June. 

Artists employed: 10

Attendance: 505 attendances recorded including 
regular and more occasional attendees.

Number of sessions: 88

Funding: Earned income
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OUR FINANCES 

TREASURER’S REPORT
It has been so wonderful to see GUTS remain 
resilient to the challenges put in place by the 
COVID pandemic. The fact that the organisation 
survived when the country was at a stand-still, and 
events and festivals were paused, is testament to 
the team’s talent and dedication. 

It is also important to acknowledge our local 
community who, at every opportunity, has shown 
up to support and celebrate GUTS’ projects. A 
great example of this is the Building Brave Bodies 
fundraising campaign, launched in December 
2021 which raised a total of $ 6,094.20.

GUTS was successful in applying for the Australian 
Government’s RISE Fund and received $ 275,728 to 
go towards creating local, sustainable employment 
and helping boost the creative economy through 
generating new contemporary dance works and 
expanding programs in Mparntwe/Alice Springs. 
This funding has been integral to ensuring that 
Artistic Directors Maddy and Frankie are paid a 
consistent wage for the administrative work of the 
company as well the artistic projects, mitigating the 
uncertainty around relying solely on project funding 
and earned income. 

Dance classes are running at a loss of $900 but 
taking into account the difficulty of balancing 
accessibility for participants and paying local artist 
teachers adequately, as well as the local COVID 
outbreak at the beginning of the year postponing 
the commencement of classes, this is a negligible 
amount.

Merchandise sales $1,922.64 got a boost from 
“Value for Money”, a piece of work which premiered 
in July 2021.

SPRING.LOADED.DANCE was a new addition to the 
GUTS repertoire in 2021 – a festival which brought 
in $12,195.38 in income. 

Government funding increased in 21/22 at local 
(up by $4,363.64), state (up by $4,360.82) and 
federal (up by $312,860) levels. Total government 
funding was up by $ 321,584.46 this year and a 
significant portion of this increase was due to RISE 
funding.

GUTS’ humble yet proud cash reserve has grown to 
$11,582. A feat considering the organisation has 
run solely on project funding until April 2022.

GUTS is fiercely committed to contributing to 
the sustainability of artists and the sector and a 
significant highlight of the 21/22 financial year was 
that 69.8% of all the funding received was paid out 
to artists and arts workers.

The past year has proved GUTS’ capacity to grow 
and sustain itself financially. The resourcefulness of 
the team is demonstrated by the vast amounts of 
artistic outputs and offerings and I’m excited to see 
what the coming year holds for them.

Erin Chew

Treasurer – GUTS Dance // Central Australia
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OUR PEOPLE

BOARD MEMBERS
Lillian Alexander – Chair

Erin Chew – Treasurer 

Susan Congreve – General 
Board Member

Zoya Godoroja-Prieckarts – 
Secretary 

Madeleine Krenek – Public 
Officer/Co-Artistic Director

Angela O’Donnell – General 
Board Member

Sally Scales – General Board 
Member (joined December 
2021)

Frankie Snowdon – General 
Board Member/Co-Artistic 
Director 

EMPLOYEES
Frankie Snowdon – Co-Artistic 
Director

Madeleine Krenek – Co-Artistic 
Director

Ashleigh Musk – Artistic Ally

Toni Lord – Artistic Ally 

DANCE TEACHERS 
Frankie Snowdon

Madeleine Krenek

Ashleigh Musk

Jen McFarland

Lauren Jones

Ilse Pickerd

Miriam Nicholls 

GUEST TEACHERS
Ashley Mclennan 

Jenni Large

Kat Olsen 

Waangenga Blanco

Gabriel Comerford 

COLLABORATING/
CONTRACTED 
ARTISTS & ARTS 
WORKERS
Ashley McLellan 

Ashleigh Musk 

Angela Flynn

Amber McCartney

Anna Whitaker 

Andrew Treloar 

Chris Mercer

Chris Jackson

Duane Morrison

Erica McCalman 

Elliat Rich

Frankie Snowdon

Gabriel Comerford

Hannah Muir

Ivan Trigo Miras

Jasmin Sheppard

Jen Hector

Jenni Large

Jocelyn Tribe

Jonny Rowden

Jo Lloyd

Katina Olsen

Kelly Beneforti

Kyall Shanks

Kumalie Kngwarreye Riley 

Lizzy Verstappen

Léuli Eshrãghi

Madeleine Krenek

Pete Matilla

Putu Desak Warti

Rona Glynn McDonald 

Sara Black

Serena Pech  

Tessa Snowdon

Toni Lord 

Tom Snowdon

Waangenga Blanco

Zoya Godoroja Prieckaerts  

VOLUNTEERS
Elizabeth Verstappen 

Caroline Blanco 
 



34

FUNDERS
Restart Investment to Sustain and Expand (RISE) 
Fund, Australian Government 

Australia Council for the Arts, Australian Govern-
ment

Regional Arts Fund, Australian Government 

Arts NT, Northern Territory Government

Artback 

Territory Families, Northern Territory Government

Department of Education, Northern Territory Gov-
ernment

NT Major Events 

Darwin Festival

Alice Springs Town Council 

FRRR

PARTNERS 
Primary Partner

Araluen Arts Centre

PROJECT PARTNERS
Tasdance

Parrtjima Festival

Darwin Festival

ACKNOWLEDGMENTS
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GET INVOLVED

Contact: contact@gutsdance.org.au

Donate: givenow.com.au/gutsdance 

Merchandise: gutsdance.org.au/merch

Public classes: gutsdance.org.au/classes

Follow us on social media for updates on events 
and performances 

facebook.com/gutsdanceCA/

@guts_dance 

https://www.givenow.com.au/gutsdance 
https://www.gutsdance.org.au/merch 
https://www.gutsdance.org.au/classes 
http://facebook.com/gutsdanceCA/
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